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He tried hard to escape from Rumania. The God in the Car
is a serious character study of an empire-builder, in whom
contemporaries recognised an obvious likeness to Cecil Rhodes,
though Rhodes himself, on reading the book, remarked shortly,
"I'm not such a brute as that." In The Chronicles of Count
Antonio (1895) he followed Conan Doyle in attempting mediaeval
romance, and in 1898 achieved a much better historical romance
in Simon Dale, drawing an idealised portrait of Nell Gwyn which
despoils her of her charm of vulgarity. Phroso (1897) *s what
Arnold Bennett called a "fantasia", a satirical treatment of
improbable people behaving improbably under a semblance of
reality, which sustained Hope's reputation for wit and humour
created by the Dolly Dialogues. Having adopted writing as a means
of livelihood, he would have been foolhardy to resist the demand
for more Ruritania, and the advisability of a sequel to The
Prisoner of Zenda was proved when he sold the serial rights of
Rupert of Hentzau for nine hundred pounds. The story of
Rassendyll's return to Ruritania to fight the battles of his lady
against the gay scallywag Rupert, whose character obviously
derives from the popular legend of the historical Rupert as the
dashing young victor of cavalry skirmishes in the Civil War, was
followed breathlessly by thousands through its serial course in
the Pall Mall Magazine, like Lang, who publicly confessed that he
pined to know "whether Rudolf set up as a king for good and
all," but feared that the story would not "end well."

With much skill Hope sought to compromise with his
Ruritanian popularity by combining his styles. La The Heart of
Princess Osra (1896) he set the scene in Ruritania of the eighteenth
century, but the stories of the beautiful Elphberg princess's
flirtations and courtships are told with the flippancy of the
Dolly Dialogues, In The King's Minor (1899) he created another
Ruritania, but it was only a background for a character study
of a young king, on the lines of the empire-building hero of
The God in the Car, showing his progress from boyhood, through
loves and intrigues and struggles between duty and inclination,
to maturity and a political marriage. Some sound critics
acclaimed The King's Minor as his best book, though most, as
Hope complained, would "notfollow the writer, I mean, try to see